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Macol: Monstrueux gredin! Boue de 'humanité! Sordide assassin!
Idiot moral! Serpent baveux! Acrochordus! Vipére a corne!
Immonde crapaud géant! Excrément d’un galeux!

Macbetr:  Débile psychosomatique! Idiot ridicule!  Nigaud
héroique! Infatué imbécile! Andouille incongrue! Huitre,
mazette! (Ionesco 141)

These insults could very well have been delivered by the Pére Ubu and
Bougrelas. But, par ma chandelle verte, the dialogue has been extracted
from another modern adaptation of Macbeth, Ionesco’s 1972 version
entitled Macbert, modestly referred to by its author as "du Shakespeare
amélioré." Any similarity that one may notice between Macbett and Ubu roi
is not by accident; there is no disputing that in his manipulation of language
Ionesco owes a debt to the precursor of the Theatre of the Absurd, Alfred
Jarry. Nowhere is this affinity more noticeable than in the comparison of
two absurdist versions of Shakespeare’s tragedy. The linguistic games in
Ionesco’s Macbett often draw upon Ubu roi for their inspiration.

Looking again at Macbett’s verbal duel with Macol, Shakespeare’s
Malcolm, one finds that in Ionesco’s version the two warriors begin the
contest by flinging insults at one another. This vigorous and sometimes
vulgar verbal exchange is a noteworthy example of flyting, a technique rarely
found in modern literary works, but common in Old English poetry. These
boasting matches that precede combat between two warriors have been
confined since the sixteenth century to Scottish poetry and are, therefore, an
ingenious addition to a modern adaptation of Macbeth. A barrage of quasi-
meaningless words introduces the actual physical assault.

This name-calling echoes the language of Jarry’s warriors in two
different scenes. In the fourth scene of Act II, Bougrelas (Jarry’s stand-in
for Shakespeare’s Malcolm) attacks with words before sword blows:
"Chenapans, sacs  vin, sagouins payés!" (57). Again in the second scene of
the final act, Bougrelas makes use of the same kind of vocabulary while he
strikes the Pére Ubu, Even Mére Ubu joins in the fray:

Bourgrelas: Tiens, l4che, gueux, sacripant, mécréant, musulman!

Pére Ubu: Tiens! Polognard, soflard, bétard, hussard, tartare,
calard, cafard, mouchard, savoyard, communard!
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