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The very title of Flaubert's "La Legende de Saint Julien
l'Hospitalier" poses two oppositions: first, between "1egende" and its
implied opposite, "histoire,"an opposite which becomes explicit in the last
sentence of the text ("Et voillil'histoire de Saint Julien ");land, second,
between Julien as an individual and Julien as an exemplary, as a
representative of a class--Saint Julien. "Histoire" and "individual"
suggest the realistic, mimetic aspect of the literary work, particularly
when we bear in mind the meaning of "histoire" as "Iederoulement de la
vie de l'humanite."2 "Legende" and "exemplary" suggest the didactic
element, particularly when we bear in mind the meaning of "legende"as
"une explication jointe Ii une photographie, a un dessin, a un plan, ou a
une carte geographique" (588).

Purely didactic works-allegories-are rare indeed in modem times,
dominated by realistic expectations, as anyone can testify who has tried
to convince students that non-realistic works, without "real" plots and
"real" characters, are not necessarily bad works. Relatively common,
though, are works that use our taste for realism to present a didactic
message. In such works, there is a hierarchical relationship between the
didactic and the realistic; the class of works to which "Saint Julien"
belongs subordinates the realistic to the didactic.

"Saint Julien" is an apologue, defined by Sheldon Sacks as "a work
organized as a fictional example of the truth of a formulable statement or
of a series of such statements."3 Other apologues are, for example,
Melville's "Benito Cereno," Mann's "Mario und der Zauberer," and
Faulkner's "Spotted Horses."

I am well aware that this generic attribution runs counter to the
mainstream of current Flaubert scholarship, which holds (and here I
paraphrase Jonathan Culler) that Flaubert's texts resist our attempts to
organize their details-they "resist recuperation," as Culler puts it-and
thus call into question the whole process of interpretation, of making
sense, no matter what interpretive strategy is used.

Let me make two brief metacritical comments. First: I think it fair
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