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Jonathan Culler, in his discussion of Henry James’s The Turn of the
Screw, states that ‘...a certain number of basic generic orientations deter-
mine to a large extent the identification and organization of textual details
into a story.”’! Critics have traditionally placed Gbngora’s Las soledades
within the safe confines of the pastoral tradition of idealized nature poetry;
and, to be sure, much of the poem conforms to the criteria elaborated by
Mia Gerhardt in her book on the pastoral.? Recently, however, certain critics
have shown an unwillingness to accept this classification without debate.
Bruce W. Wardropper, for example, finds it difficult to reconcile a bowl
turned on a lathe with the supposed simplicity of the pastoral environment,
a fact which implies that Las soledades cannot be reduced to a baroque
version of a Renaissance eclogue.® Mary Gaylord Randel agrees with this
assessment, although her argument has a different focus: “Géngora may
sow Arcadian reminiscences throughout his poem, yet the poem will not
be confined to the conventional expectations of the pastoral. If we grant
Gbngora’s fascination, but not his identification with his ‘sources,’ then
we must turn our attention to the nature of the intertextual play which he
so insistently promotes.’’* Steven F. Walker finds such an intertextual link
between Gongora’s work and Homer’s Odyssey. He claims that the misfor-
tunes of the poem’s protagonist, the unnamed peregrino, ‘‘have an epic
dimension which transcends the amorous preoccupations of the pastoral.’”*
Thus for Walker, ‘‘the inner dimension of the young man’s journey from
despondency to serenity parallels his outer journey from the deserted
coastline to the peaceful village where the wedding is celebrated’’ (374).
Both Wardropper and Randel problematize Géngora’s use of pastoral con-
ventions in Las soledades, yet neither offers any suggestion as to how to
classify the work. For Walker, the pastoral, or lyric component of the poem,
is so infused with the epic that the two become almost indistinguishable,
rendering these terms useless for any analytical purposes. That Las soledades
resists classification into any single genre is evidenced by these critics’ in-
ability to place the work within any pre-established category. Perhaps, then,
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