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A Fairy-Tale Kiss: Identity and Intertext in
Manuel Puig's Kiss of the Spider Woman

Jessica Wylie

In his essay "Modalities of Silence in Frisch and Puig"
(read at the 1985 meeting of the Philological Association of
the Carolinas) Gary Ljungquist analyzes Puig's novel Kiss
of the Spider Woman in terms of the "interplay" between
the characters' free expression through dialogue and the
author's editorial silence through an absence of narrative
description. Ljungquist writes that the novel's two main
characters, the homosexual Molina and the revolutionary
Valentin, "pour out their souls in words" (14) and by so
doing "gradually . . . exchange certain qualities, as
symbolized by the emblematic kiss of the title" (16). In
Ljungquist's reading, Valentin experiments with
homosexuality and is "contaminated" (17) with sensitivity
and melodrama, while Molina becomes a revolutionary and
is martyred.

This reading, like most critical interpretations of the
novel, identifies Marxist politics and homosexuality as the
polar voices in the dialogue, and the single episode of
homosexual intercourse between the main characters as the
pivotal connection between these two voices. Whereas
interpretations of the value of this exchange vary, the
standard reading holds that Molina "becomes" Valentin
and Valentin "becomes" Molina, Le., Molina becomes a
Marxist revolutionary and Valentin becomes an artistic
homosexual. 1

But Puig's characters do not merely exchange roles
within the confines of the physical world that deems them
deviant; they transcend it by leaving social and sexual
politics behind and entering the spiritual world created by
Molina's narration and Valentin's absorption. This
narration and absorption, seduction and submission
constitute the real dialogue of the novel, and the pivotal
connection between the voices, artist and audience, is
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