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Abstract

Isidora Aguirre, one of the leading contemporary playwrights of Chile,
relies on different metadramatic conventions to construct her historical
allegory play entitled Retablo de Yumbel. This article first examines
Aguirre's theater through two distinct stages intimately linked to the social
and historical process in her country; then the study analyzes the use of
three metadramatic devices found in Retablo to encode its political
protest.  Specifically the essay explores how certain metadramatic
strategies—identified by Richard Hornby in Drama, Metadrama, and
Perception as "the play within the play,” "role playing within the role," and
the "real-life reference within the play"—work to instill the playwright's
point of view in the reader/ spectator’s consciousness.

Inspired by the martyrdom of Saint Sebastian under the reign of
emperor Diocletian, Aguirre creates an allegory between the Christian
persecution during the Roman Empire and the political persecution
suffered by the opponents of General Augusto Pinochet's regime. Using
the metadramatic technique of "the play within the play," the author
portrays the reenactment of the martyrdom of Saint Sebastian, patron
Saint of Yumbel, by family members of nineteen political prisoners who
had disappeared in September 1973, and whose remains were found in
Yumbel in 1979. The result is a fascinating view on the stage of three
metadramatic planes: the workshop where the actors rehearse, the plaza
of the town of Yumbel, and the dramatic set of the Roman era.

The study concludes that Retablo occupies a place in the history of
Chilean theatre during the dictatorship not only because it is a work rich in
theatrical signs but also because, through the reflection of Chilean
political events, it reaches an audience which can recognize itself in the
world of the dramatic text.

Isidora Aguirre, nacida en Santiago en 1919, ocupa un destacado lugar
en el 4mbito teatral nacional y latinoamericano contempordneo. Ante todo,
porque se vincula a un vigoroso movimiento dramético que se manifiesta
con singular fuerza a partir de la denominada Generacion del 50, refleja su






